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研究成果の概要（英文）：It is only after WWII that Pacific peoples started to migrate to New 
Zealand. Auckland is the city where the Pacific peoples are highly concentrated, although they are 
still minorities. In 1980s, some self-made Pacific artists started their activities. Their artworks 
were different from so-called Pacific Art famous among European art circles in a way that each of 
them wanted to create original style of their own following the European Art tradition, although 
they appropriated some design of the heritage. Multicultural situation in Auckland created a contact
 zone which affected them in perceiving their own identities in their creation of artworks. 
Nowadays, young Pacific artists of the second generation migrants are often children of mixed 
marriage and graduates of art schools and universities. Although they respect their parents' 
homelands, they are more aware of the living situation and the social issues of the Pacific peoples 
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